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Photographic Statement

Photographing the Cottier Collection offered a
rare and formative experience.

Each object, sculpted centuries ago, carries the
weight of time while remaining strikingly present.
Their size may be small, their materials humble —
yet their visual power stands intact.

I approached this series with a focus on clarity,
contrast, and spatial precision. Light moved slowly
across surfaces, revealing the tension between
erosion and intention. Forms emerged from
darkness not as relics, but as statements —
textured, symbolic, and raw.

The simplicity of each artifact invited close
observation. From polished stone to fired clay,
every angle required patience. The camera’s role
became that of witness — framing presence
without imposing interpretation.

This was more than technical work. It was a
moment of silent dialogue with makers I could
not see, yet could feel through every curve and
edge.

The result reflects my respect for these objects
— and the timeless emotion they carry.
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